SITTAXNAVASAL                     173
representation of the ceremonial attending the
presentation of their credentials by the Persian
Envoys " (from Khushra II of Persia to Pulikesin
of Maharashtra, in the thirty-sixth year of his
reign, A,D. 625-6), and cited as a signal proof of
the derivative character of the Ajanta School, has
been shown by M. Foucher to be no historical
painting, " a landmark in the history of art/*
but an illustration of a jataka story, like most of
the other paintings in the Caves.
The discovery in 1920 of fresco paintings in a
rock-cut temple at Sittannavasal in the ancient
Pallava country, not far from Pudukkottai,
through the brilliant archaeological researches
conducted by Professor Jouveau-Dubreuil, has
added an important chapter to the history of the
great school of Indian mural painting. Mr,
N. C. Mehta, I.C.S., in his " Notes on Indian
Paintings/'1 has published coloured sketches of
some of them, but the scientific photographic
survey necessary for the full appreciation of their
artistic value has yet to be made.
They are attributed by Professoi Jouveau-
Dubreuil to the reign of Mahendravarman I,
circ. A.D. 600-25, one of the great Pallava dynasty
which dominated the south for two centuries and
gave to Indian art the wonderful sculptures of
Mamallapuram. They therefore seein to be con-
temporary with the finest paintings of Ajanta.
1 Taiaporeavala Sons & Co., Bombay.